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Mecenazgo y pintura en Lope de Vega: Lope y Apeles

Antonio SANCHEZ JIMENEZ
Universiteit van Amsterdam
Spuistraat 134

Kamer 3.05

1012 VB Amsterdam
A.SanchezJimenez@uva.nl

Abstract: Painting in general fascinated Lope de Vega, as attested by the constant
references to that art in his works. But one painter in particular interested Lope: the
legendary Apelles, who insistently appears mentioned in Lope’s oeuvre, and who
becomes an important character in two play’s by Lope, Las grandezas de Alejandro and
La mayor hazafia de Alejandro Magno, that has consistently been attributed to Lope.
This article studies Lope’s references to Apeles in these plays, classifying them and
relating them to Lope’s literary ambitions, in particular to his ambition of achieving a
position in court as a royal chronicler.

Key Words: Lope de Vega, Apelles, painting, literary career, royal chronicler

Lope de Vega’s Letters: A Commentary on Love and Sexuality Against the
Backdrop of Post-Tridentine Spain

Maria del Pilar CHOUZA-CALO
Department of Spanish and Portuguese
UC Santa Barbara

Santa Barbara, California 93106-4150
mchouzacalo@gmail.com

Abstract: In the letters to the Duke of Sessa, Lope de Vega offers immoral advice on
women, love and sex. Considering that Lope is a priest, writing when the Church is
taking a stance on sexual morality, these are serious topics to address. As a result,
Lope’s views stand in direct conflict with orthodox discourse on sexuality.

Key words: Lope de Vega, Epistolario, Post-Tridentine Spain, Love, and Duke of
Sessa.
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Sobre la dudosa atribucion a Lope de dos de los Catorce romances a la pasion de

nuestro Sefor Jesucristo

Manuel PEREZ

Universidad Auténoma de San Luis Potosi
Coordinacion de Ciencias Sociales y Humanidades
Av. Industrias 101-A, Fracc. Talleres

San Luis Potosi, SLP, C.P. 78494, México
rmperez@unizar.es

Abstract: Between 1612 and 1625, Lope wrote his so called lyrical-spiritual cycle,
starting from 1612 when he published Cuatro soliloquios, followed by Rimas sacras in
1614 and Triunfos divinos in 1625. During this period, los Catorce romances a la
pasion were also published, the latter being underestimated because it was thought that
they had been included in the Rimas sacras and Romancero espiritual. The author of
this study focuses on how los Catorce romances had both a thematical and a generical
unity which the Rimas sacras and Romancero espiritual lack, as well as on the
uncertain attribution of two of the fourteen romances to Lope: A la soledad de nuestra
sefiora and Del entierro de Cristo.

Key Words: Lope de Vega, Catorce romances a la pasion, uncertain attribution, A la

soledad de nuestra sefiora, Del entierro de Cristo

Falocentrismo y subliminacion seminal a la sombra de la novela de cautivos:

Guzman el Bravo de Lope de Vega

Xulio PARDO DE NEYRA
Universidade da Corufia

Departamento de Didacticas Especificas
Facultade de Ciencias da Educacién
Campus de Elvifia, s/n

15071 A Corufa (Galiza)
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Abstract: In this work, far from showing the prevailing male speech evident during

Spain’s Golden Age, explains the interest and imagery of one who, as Lope de Vega, is
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carried away by the power of phallocentric discourse evident in the Hispanic nobiliarist
awareness. Guzman el Bravo and Spanish Novel Cautives, therefore, are one of the
most appropriate wines and more adept at building one of men's fiercest in the ideology
of European Reactionary: one who proclaimed that the meliores, the descendants of
brave knights, were better that those who could not justify a cleanup of blood always
transferred from male to male. It is, then, an imagery leading to the literary expression
of social codes that only wanted to ensure social immobility but, in fact, never was
such.

Key words: Lope de Vega, Golden Age Spanish Literature, Didactic of Literature,
Literary Criticism, Literary Feminism.

Las imégenes del sol y la luna en Las fortunas de Diana

Fernando RODRIGUEZ MANSILLA
Department of Romance Languages
214 Dey Hall, CB#3170

University of North Carolina

Chapel Hill, NC 27599-3170
frman@email.unc.edu

Abstract: This article analyzes the manipulation of mythological images of the
Sun/Apolo and the Moon/Diane in the short novel Las fortunas de Diana by Lope de
Vega. The godly images throughout the text reinforce the main purpose of this short
novel: to extol a woman and her actions through the imitation of the masculine role.

Key words: Fortunes, Diane, Sun, Moon, Mithology.
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Castelvines y Monteses a la luz del Arte nuevo de hacer comedias

Teresa JULIO

Facultat de Ciencies Humanes,
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Universitat de Vic
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tjulio@uvic.cat

Abstract: In the Arte nuevo, published in Madrid in 1609, Lope de Vega gives
guidelines for dramatists to follow to construct successful comedies. In this article, we
analize the work Castelvines y Monteses from this perspective in order to examine the
correlation between the theory set by the Fénix himself and his own plays during the
first decade of the 17" century, commenting on relevant issues.

Key words: Arte nuevo, Castelvines y Monteses, theatre, Golden Age, theory of drama.

El Arte nuevo de hacer comedias “a través del espejo”:

la comedia burlesca del Siglo de Oro

Maria Jos¢ CASADO SANTOS

Departamento de Filologia Hispanica y Clasica
Facultad de Letras de Ciudad Real
Universidad de Castilla-La Mancha

Avenida Camilo José Cela S/N

13071 Ciudad Real

Espafia

Mariajose.casado@uclm.es

Abstract: The Burlesque comedy determines the systematic destruction of all
theoretical characteristics of the comedia nueva that Lope presented in his Arte nuevo de

hacer comedias en este tiempo (1609). In this paper we focus on how the characters of
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the play do not match the setting, on how one of the main plots of the comedy, honor
and honra, is inverted. Furthermore, we analyze some other aspects, such as the metrics
and the purpose of this comedy.

Key Words: Arte nuevo de hacer comedias, Burlesque comedy, Comedia nueva,

Burlesque degradation, Inversion of serious values



